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Greetings,

Since its establishment in December 2015, the Kyoto Culture and Art promotion
Organization for People with Disabilities has encouraged the understanding
and inclusion of people with disabilities in society through cultural and artistic
activities, and is working hard towards the realization of a society in which we
can fruitfully coexist.

Our gallery-slash-office space art space co-jin, which opened in January 2016,
in Kamigyo Ward, Kyoto City, has held numerous exhibitions and art festivals in
which the works of artists with disabilities have been showcased, in addition
to acting as intermediaries between the artists and the public. In 2018, we
began archiving project. Now, we have reached a point where we have been
able to spread the diversity of artistic expression, along with its appeal and
possibilities. This booklet is a summary of our activities during 2022.

This year, we held four planned exhibitions at our gallery. Also, we were able to
register three new artists and add one artist's new works to our digital archives,
as well as holding The Symbiosis Art Festival “| am a Memory" at the Kyoto City
Museum of Art Annex, and at the Citizen Plaza Fukuchiyama.

Together with presenting a record of the aforementioned activities, we have
attempted to include as many exhibited works as we could in this pamphlet, so
they can be enjoyed by as many people as possible. Please have a look.

It is our hope that through this pamphlet, you can learn what activities our
organization is engaged in. Also, we hope to make our activities known as
widely as possible. We thank you for your interest and support.

Kyoto Culture and Art Promotion Organization for People with Disabilities
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- Art Works by KAMEOKA Welfare Society-

2022.4.12 (Tue.) -6.26 (Sun.)
art space co-jin

KPEIEE | ONISHI Masahiko

JIBEFBF | KAWAKATSU Hiroko

EE|15& 1k | KURIYAMA Tatsuya

INFRVEZ | KOBAYASHI Hiroyuki P FHSESNF | NISHIDA Michiko BEESTEZ | HIGASHIIMA Naoyuki

SEAEZEL | HIRATA Sachiyo
FRAH | MORI Daichi

FEHOEE L) ICUET BT, HE<D
HHENA DK b, FHE—EEBDLRAENRFD
O OETFETE L THE L 7z C hifk(C [H o
BEOEER] (IFTELET. RETRNT 20
(Z. ZC(CABT B A N—(CLoThWEE
Fo—A >4 FEFRTT. HEEAOEEmPay
H—RECEZHDORIEYE HDLNTE. Z
NBEELICAVN—DPAEOEBOARICE
ERICHIEL b DTT . AWET 28I CEH
[FEZNENISEN, UTFoE—va v,
KEFFOHRE LT, BEREOFELLT
REEBIRCEAWEECSEKTHD, Zh
DEIHES NAIVEY & BB L DEV D & 1R
PHOBREXID BRI T I N TNE T,

HERIFATHEC LOD2TDBRWDENDH S
YA ZDHHTHDOWIEERAR Y [F—s3—
A=), FDPo7=h L LEELHOBRE(E, »
OEIMVEEF DA% DEHPZERORRFERIRL T
WBHDEITY, CCTEENLZ DAY
#EIA < £AH)(CIEFE T 2Bk TH TOVERALLI
LEMTZEES, FE&2ICEINLBNE
BN DH 2L [Hizb] (CHES#
KEANIETFENTT, BEEFF2ILD)

/fﬁ%%% ‘ HOKI Misuzu
B LUTHZR | KATAYAMA Koji

BTE&T] | MAEDA Koji
A HSE(L | TANAKA Miyo

Kameoka City is Situated to the west of Kyoto City.
KAMEOKA Welfare Society is located in this area,
which developed as a castle town associated with
AKECHI Mitsuhide, who ruled the whole Tamba
region, and where numerous ancient tombs were
built. This exhibition introduces drawings and two-
dimensional works created by the members of the
workshop. Many of the works can be seen on the
walls and lockers of the facility, and were created
mainly by the members in their spare time during
their daily work. The motives and purposes for their
creations are so varied that they cannot be fully
described: for relaxation, as a desire for expressive
activities, as a means of communication, and so on.
The connection between the creations and their
surroundings is formed in a peaceful atmosphere.

HIGASHIJIMA's favorite work pants, "overalls,”
are loose-fitting, comfortable pants with chest
pads. The relaxed and comfortable fit of these
pants seems to reflect the daily activities and
space of KAMEOKA Welfare Society. We hope that
this exhibition, named "OVERALL" in the sense of
presenting a wide range of creations created here,
will provide an opportunity to encounter a variety of
"forms" that are deeply connected to the thoughts
and feelings of each of the artists. (Taken from the

exhibition flyer)



[OVERALL #&% & EEFDER] 7714 — | 791 > UMMM
“OVERALL - Art Works by KAMEOKA Welfare Society-" Flyer | Design: UMMM

mEAH 66H spEm 6578 #frRm 1245

#wh HEBUHEABEEUAS P OSSP EEFR 2@ art space co-jin
Period of exhibition: 66 days Attendees: 657 people Pieces exhibited: 124
Cooperation: Social Welfare Corporation KAMEOKA Welfare Society
Curation: art space co-jin
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FIED fFRETRAEZR  KURIYAMA Tatsuya installation view

sz fERERESR KOBAYASHI Hiroyuki installation view
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Planned exhibitions in gallery space OVERALL -Art Works by KAMEOKA Welfare Society-
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HIGASHIJIMA Naoyuki | Unknown | unknown | ballpoint pen, pen on paper

BEBEZ | 51 MR | HfEETE |
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ZYHIFA(BEREHNF) | 21 MR | BIEER | KF, 70 bR | 375X537mm
NISHIDA Michiko | Unknown | unknown | watercolor, felt-tip pen on paper | 375x537mm

- 9B B R1Y #7o
= /%'E a)'ﬂ»y’“

HEEES | 24 MUVAREA | 2021

BIRE. T I b | 297 X210mm

HOKI Misuzu | Unknown | 2021

colored pencil, felt-tip pen on paper | 297x210mm

FHEER | 21 MUREA | FIfEEREA
Tl b | 296X 210mm
HIRATA Sachiyo | Unknown | unknown
felt-tip pen on paper | 296x210mm
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MAEDA Koji | Unknown | unknown | ballpoint pen on paper | 268x383mm
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KAWAKATSU Hiroko | Unknown | unknown | ballpoint pen on paper

FIThR | 24 bIVARER | BIfEERER | SNV —b
KATAYAMA Koji | Unknown |unknown | label sticker
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15-1 ABEEE | 24 MLRBE | 2021 | $a%E . BA% # | 296X 210mm

ONISHI Masahiko | Unknown | 2021 pencil, colored pencil on paper | 296x210mm

15-2 FRAM | 24 MVARBA | 2022 | jhitE 4 | 296X 210mm
MORI Daichi | Unknown | 2022 | oil-based pen on paper | 296x210mm
15-3 ERE [ 21 MVRBA | HIfEETE | $0% 4K | 210x296mm
TANAKA Miyo | Unknown | unknown | pencil on paper | 210x296mm

BRI ILE R
¢ Video Production: KATAYAMA Tatsuki

[W] TOVERALL »& s »iEkmOlES] RESGEABIE | 911
= "OVERALL -Art Works by KAMEOKA Welfare Society-" Introduction Video | 9m1s

aoeds AJa)eb ul suollqiyxs psuueld

-A181905 a1eJ19M YMOIWVYH Ag SHIOM HYV- TTVYIAO



HEITOILY— Y —(i1£4 X%

FAE- IYWINYIWNH

c2

HE)

HUMANIMA

_:”:*:.I- - 5 ﬂﬂ

- KITAMURA Kou Solo Exhibition

2022.7.12 (Tue.) -9.25 (Sun.)
art space co-jin

b4 S 5 | KITAMURA Kou

AETE, NS ICL2EEY Y —X
THUMANIMAL] % HDI(SBfa P T X £ — X
B4EEBO TV IFEBIVELET,
THUMANIMAL] (£ 2—<==-=/) &lZhuman
(AR Lanimal (Eh#) ##(FE&HE. LRI
LoTHERIHENAEETT ., TNHIFHEA
ELEEBYERGICRIELTWED TR,
EF— 7 LB DEY O E A DORIMER 3K
higx 2BENAEGEEZEL. [2ToE
TLLEFTRLDICHBREREL L TRNSE
ENLGEZOARE] #HL T3 L, EHIEFE
nEF,
o, ANORBFERI L, HEFLL
TORBDEBINEH(CHDNET, FIZXIE
fEEE LW v ORBKEERHCRICEREZCH
LiEN G, ELOAREES VX2 #HCEIC
(OO TR E RS L& BONE T,
YMEOT vy — v ERERLL D LT OIGE
(. FAZzb(CROEBEEEGHSIETNDD
TlIBWTL LD h. BEASZEBRE. JEF(C
L2 [BOARKE] &, CHEEWELTET
EFEWTY, (BELTFRAMLD)

This exhibition presents mainly a series of
"HUMANIMAL" art work created by KITAMURA
Kou, alongside some other oil paintings, esquisse
(rough sketches) and poems that are written down
daily.

The word "HUMANIMAL" was invented by the artist
by combining of the words human and animal.
They are not just depicted as humanized animals,
but are created as some form of ideal creatures
which maintain both the elements of animals and
the intelligence that human beings possess; the
artist continues to elaborate upon those ideal
creatures which represent the essence of love
flowing through as a common feeling amongst all
living beings. In addition, you will also be able to
see various shifting focuses through his pieces.
For example, a fully compassionate look when
he draws a bear family exudes heartfulness, and
a sensual aspect is created through the way he
draws a goat dancing in the beautiful moonlight.
His artworks are like scenes from a story, and
the pictures make us wonder what might come
next. Please enjoy his extensional daydream
expression, “embodiment of love” created by
KITAMURA. (Taken from the exhibition flyer)



HUMANIMAL- < SORIK | 513X725mm | 7525 ¢ 5 7BA—N, %¥>I5Z38, ¥ | 2020 &

aoeds AJ1ayeb ul suoi}iqiyxa pauueld

2022

7.12 (k] — 9.25 (8]
10:00 — 18:00
AISER - AURIKES

k+ 5 Br

camiton H U M ﬁ \[

[HUMANIMAL -t SBR] 751V — | THA 85 hayv
“"HUMANIMAL -KITAMURA Kou Solo Exhibition” Flyer | Design: TANAKA Tatsuya

BER% 66H kpEm 5188 “ERm 214

+8 HEARTY (art space co-jin)

Period of exhibition: 66 days Attendees: 518 people Pieces exhibited: 21
Curation: TAKANO Ikuno (art space co-jin)
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2017 | % 4K | 650x530mm

2017 | oil on paper | 650x530mm

(HUMANIMAL -37 =Y TL25 TL—U—FKy7)

“"HUMANIMAL -The Prairie dog Relaxing in Cottage”

(HUMANIMAL -ZlLD7>)
2021 | ¥ F v
730XxX910mm

"HUMANIMAL

-TEN in the Snowy Mountains"
. 20211 oil on canvas | 730x910mm

e[ el

KITAMURA Kou

1962F £ h  REHTEE

Bornin1962. Lives in Kyoto city.

1986F KAKRFNFAEMEFFR %
2020F REEMAFBEHER ZMFH
EMTFLFE Q- REFE

1999F S N1z AD =D DI H
e GREAE3Z=4E)

BEPOED) SMEERZAD. KFHE
BROPOLENSERNREE SR T
A0RBREDE. BEICTRE THEEHE
B, RETRARCBMEHTEDE £
HUMAMIMAL > Y — X D#EEFIFE & F 55
TWa, REHIFEEITTLTHEST-T
B, BEOSNSICTZORICEWEFHE
BRRRLKI T3,

1986 Graduated from Otani University
(Department of Philosophy, Faculty of Letters)
2020 Graduated from Kyoto University

of the Arts (Faculty of Arts and Design,
Correspondence Education)

1999 Published "'Poetic fiction' for those who
want to be healed"
(Publisher: Kindaibungeisha)

He began writing stories as an adolescent and
continued writing poetry and novels while
working after graduating from college. In his
late 40s, he began self-taught oil painting

at home, and is currently working on the
HUMAMIMAL series of paintings, which are a
cross between human and animal paintings. In
addition to painting, he also writes poetry and
publishes his daily poems on his SNS.
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22-1

(HUMANIMAL -B &% &)
2021 | ¥+ > NRGBF

1061 X650mm

"HUMANIMAL -Moon and Goat"
2021 oil on canvas | 1061x650mm

22-2

(24 RIVE L) | FIFEETRER |
#. 9% | 303x228mm
“Untitled" | unknown |

pencil on paper | 303x228mm

22-3

(RE&4HEXX(E)) | 2013

F v 2N GEF | 380X 455mm
“Chromosome XX (dream)”

2013 | oil on canvas | 380x455mm



B & £
Related Event

T—T4RMF—2
Artist’s talk

A SEKLD, HUMANIMAL — KITAMURA Kou talked about
[2DWT & B4 DSIVEEEC DL HUMANIMAL and his daily
CHECAEEELA production activities.

[m] s [m] THUMANIMAL -tk > ER] RERBARE | 55108
3 "HUMANIMAL-KITAMURA Kou Solo Exhibition" introduction Video | 5m10s
BAEHIE HILER
E ¢ Video Production: KATAYAMA Tatsuki

oarspy
#non;

B 202247A24H(R)
13:30-14:30

Date & Time: July 24 (Sun.), 2022,

13:30-14:30

2%  art space co-jin
Venue: art space co-jin

Admission: Free
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Chika,Chieko and Seiko’s Appassionato

2022.10.11 (Tue.) -12.25 (Sun.)
art space co-jin

TFUET{E | SHIMOIIMA Chika  BFTFREF | MASUDA Chieko  FEFLELF | UIRI Seiko

MR BEDIERT, RELRBDLBVES, L
MNUKIE(IEFRE & &b (S/NS BTk ER D,
HNTEATLESIC LD BSDHDEHA, —
HCBBDOREIEPLT L. BEREL
T BANLDRNET, BRIDDFEI DI
N2EEIE. BEDERICH N ARDH. F0
CHmREET LW FAEbEERILE T,
AETRBNT 23ADKHK(Z, TSELVEE
LOLES, 2 L CTHRRMERERTWET,
AA LD TRy ar—hl ElE 12
TEET [MEBMIC) #BBEL. 7TV v o BE
THELNZEETT, W&t DERIL,
BEDOLSCFEBICENFL. £ L THRE
EREINDET, BRZEHCTETONIRA
DT Ry vatr—taE ES3FTERHELEL,
(BEAT+AF &)

A burning passion can be a great motivating force.
However, over time the light usually dwindles
and often fades away. On the other hand, there
are those who continue to express their dreams
without letting the flame of passion die out.
The creations that flow from the hands of these
creators are an extension of their daily lives, yet
they overwhelm us with a sense of nobility akin to
that of a prayer.

The three artists featured in this exhibition
express themselves with tremendous passion,
dedication, and empathy. The title “appassionato”
means “passionately” in Italian, a word also used
in classical music. Their passion accompanies us
like a tone, and shakes our emotions. Don't miss
the passionate expression that will be played in the
exhibition space. (Taken from the exhibition flyer)



2022.10.111x512.25 a2

[FHEFIOAERAADTINy a3t —MT T4V — | THA U RBERK
“Chika,Chieko and Seiko’s Appassionato” Flyer | Design: KUSUMI Masayo

A% 660 sipEym 508% mfres 30m

%h REHSULAZET M)IPoE N —REAEAES L7 > 7 RBHREEXRERARIFOM e@m )l L (art space co-jin)
Period of exhibition: 66 days Attendees: 508 people Pieces exhibited: 30

Cooperation: Kyoto City Fushimi Gakuen Atelier Yoohoo!!, Kurashi Lamp, General Inc. Association, Kyoto City Residential facilities
disabilities Oharano-no-mori Curation: KAWAKAMI Katsura(art space co-jin)
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(EX7BORE)

2014 | BIA% % 4K | 257 x364mm
"Pink Fruits"

2014 | colored pencil, pencil on paper
257x364mm

i

TS T

SHIMOJIMA Chika

1992F £ h  mEMFEE
Bornin 1992. Lives in Kyoto city.

FRE

REHSLAZET MY IXRoE5 N
Affiliation

Kyoto City Fushimi Gakuen

Atelier Yoohoo!!

TBOHCRET - 7=2]¥ ) —X(E,
ToACKELGHBER S AV I FE
fho FIVELHITBESA 7 R b O HRDLE S
Bt EEET = AMEERBFCANLE—
Yavay orRDc, RE - FFEOH
Ko, R, Y 70FEA T, A,
REL VB REEERILALDLED
TIHRLTEHEY, ZDEKRIEYouTube k
TRAFEN TS, BIFICOVTEIEL
FHFEHFLREN D, ERANDRVENEL
BEMMEDL->TL 5,

SHIMOJIMA's "Popure Tennis" series is an
original work heavily influenced by anime.
At the beginning of its production, the series
consisted mainly of manga and illustrations.
But in recent years, it has become mainly
a motion comic look to be adapted into an
animated series. In addition to drafting and
drawing, she also composes music, reads out
lines, directs, and edits the series by herself,
and the compilation of her work is available
on YouTube. The joyful tone of her voice and
her facial expressions as she talks about her
own work show her strong love and passion
for her work.




YHEFEF E/REZ MASUDA Chieko installation view

(BET720%%) | 2021

AR KN AR | 257 X 364mm
“Girl with nose piercing” | 2021

origami, water-based pen on colored paper
257x364mm

BE TEF

MASUDA Chieko

197785 h REHEE

Bornin 1977. Lives in Kyoto city.

&

—MHEAEAES LS T
Affiliation

Kurashi Lamp, General Inc.
Association

FEONCEM o KB - EXE. PHOOK
RUBEF—7, 77y aveBd ol
ZlE, 4 7R FPEFTTYA v LERIE
D7 EBRL BFRTEDERZRBELCE
ekl o7 7y av 7TV eV
TNFRN Y RICHEEZ T RN CIRIX
BIHO A Y ¥ F v, SEEIZY) Y ik & AWEST
NIEEHTELE A FEFEREFIES LT
BO, Re EHFLORBRICHEL TS,

Gorgeously dressed beautiful men and
women are MASUDA's signature motif.
She loves fashion and has expressed this
passion through various means, including
illustrations and creating clothes of her own
design. The clothes she draws, influenced
by various fashion brands and visual kei
bands, are MASUDA's original creations. In
recent years, she has been creating two-
dimensional works that are a cross between
paper cut-outs and creative origami,
challenging herself to create successively
new forms of expression.

29
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J—fEARNLOEY AR ETLT (£

(F#) | 2022 | K=~ #f
“The Letter” | 2022 | ballpoint pen on paper

HRKF BREZR IR Seiko installation view

HER RF

IRl Seiko

1979F £ h  REMTEE
Bornin1979. Livesin Kyoto City.

FRE

REBHEEE TREHART O
Affiliation

Kyoto City Residential facilities
disabilities Oharano-no-mori

HROFREGTRT 20 FEHOES, B
PO NIFE, e NFEES T
WBbDLEFDREHRRE D, FROEF
[FECABRT 2BROXIBET. ZONE
[F8=F 4 £BIVTIEL L, ¥ —*%Eo
TETELVWALEDOSEWE, SRV,
oL bbnEe<EEAnOLENS
LbdHd, LirL, FREBEDDR L,
FRELELORTIDE, =T 1 —%
T—FAOBEBNEEOF TR T
BHDED I,

IJIRI's letters are extremely difficult to
decipher. The lightly spun letters are
somewhat different in form from those we
are used to. The letters are mainly addressed
to the support staff who reside in the house,
and the content of the letters are requests
to throw a party, buy a cake, and so on.
Sometimes the requests are granted and
sometimes they are ignored. lJIRI, however,
does not give up. She continues to write
letters, probably because her passion for
parties and cakes continues to burn inside
her.




B & £
Related Event

Chikaé oy g vR_—74—
Halloween Party with Chika

RELTTFZRICEHLTIE
SAEEBZL, ~NaY 4 vR—
T4 —%BIE, TEGFOHITTIE
SALY—vay MRE. AUV
FA—LETLEY N, AT
Fo—avTbBEL, B&D/AEL<
SADARVNERDE LT,

Br 20224:10A30A(A) 13:30-14:30
Date & Time: October 30 (Sun.), 2022, 13:30-14:30

A Halloween party was held with
SHIMOJIMA, transformed into
Popure Tennis. Those who came
to the party were able to take
pair photos with SHIMOJIMA and
received original stickers as a
gift. A live drawing was also held,
making it a very exciting event.

smmE 224
Participants: 22

B8 5 £
Related Event

FIaAOT7yvavya—

Chieko's Fashion Show

BREAT V90T
TJrvyvavya—, HIAD
BYED&H#REE->CTETLEL
TEHLELE, Va—0RIE
RN DHIENER P IR %
EEBRVLE L,

AR 20224118198 (£)13:30-14:30
Date & Time: November 19 (Sat.), 2022, 13:30-14:30

A fashion show was held with
the exhibition room as a runway.
MASUDA also appeared as a
model wearing her own clothes.
After the show, we asked her
about her creative intentions and
innovations.

smE 174
Participants: 17

BE & £ H
Related Event

M ADERDIEE

Seiko's Ema of Passion

HRSAD(FHEY LS, &
KRG OERRICENECH X 20
EERECENTWELEEEL
o REIRTHR. HFRIAVE
PNIEB LS, BFTERE
FFELTWEEEE L
(RFHREE © 27 FAH)

BE RESSHICRL

Same as the exhibition period

I35 m] rFreFraceranTivyyar— b RESRIME | 45275
"Chika,Chieko and Seiko's Appassionato” Introduction Video | 4m27s

| BRI FILE S

Eb._ Video Production: KATAYAMA Tatsuki

Like IJIRI's "Letter," visitors were
asked to write their wishes and
dreams they wanted to achieve
on an ema (votive picture). After
the exhibition, the ema, including
those written by lJIRlI were burned
in a fire ritual at a temple.

(Wood provided by Kotera Lumber)

&g 63%
Participants: 63
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Painting | IWAMA Kazuma, OKAYASU Satomi

2023.1.17 (Tue.) -3.26 (Sun.)
art space co-jin

Zuz_':FEﬁ—E ‘ IWAMA Kazuma

]

C O, art space co-jinTIHEM—E., AZ
BEEOmKEZI) EIF-BES < | Al—
B, M%EX|#BMELET,

FRPMHR, BRCPCNETOANELECE
REZANTTH, S EADAEEVAIC,
EIHEBLELERDOBRIEZRLSEET,
ZNHBE VAP X ICHNL T LGRS THLS,
LARCHTERLOLGRIRS, EF/INFOFEER
D oRR2 GERTHRENRBEZRNL., BC
DORBCER TEXHTARBL. FEICHE
RS2 hr o bEECH 2y FTE
2T THIME. MENKREBLC. Lt
DOEIMNTLESIRES LWL STAILONT
WHTEZX TV EELENIEFENTT,
(BESTFXLLD)

FRIZ2EESE | OKAYASU Satomi

art space co-jin is pleased to present " Painting |
IWAMA Kazuma, OKAYASU Satomi " an exhibition
featuring IWAMA Kazuma and OKAYASU Satomi.

Although the two artists are completely different
in age, gender, painting style, and life history,
they share a common strength of will in the way
they approach painting. It is not a strength that is
easily broken because of its rigidity, but a strength
that is flexible and soft. Through the expressions
of INAMA, who while still in the sixth grade has
absorbed the expressions of his predecessors
via his various interests and transformed them
into his own expression, and OKAYASU, who has a
physical disability but still paints with a confident
touch, we hope this exhibition will provide an
opportunity to reconsider the act of painting,
which for some reason attracts us so much. (Taken

from the exhibition flyer)



BERIMBE

< | BM-H. BREX

Painting | INAMA Kazuma, OKAYASU Satomi

20234£1R8178 [X]-38268 [B]
10:00-18:00 HBEENK
AR

Z DR, art space co-jin TlXAR—H. WEOMEZRY
EFRESR M6< | AM—X, MREWE] £HELET,

EHPUR. BRPINETOALLRKRARBIATIN &
KZEADEERLAIIR, ECNHBLEABRORTEBLEE X
Fo TALEVHWRIHNPT VRS TR, LEPHTEDD
BHE, FRNF 6 FERH DML LRFKTHEDRRERIL
BEORBCER TEZETER L, SHICTEESERILHS
HHECHEDLR Yy FTELTTHIEAR, BEORREHEL T,
BEPLEDNTLESR LV FTBIOVTHDTHFRI TV
ELABREBNEEVTT,

EfE: F 55 LREAXMEHEERSE B ATBRERE

[#< | BA-—B.BRRE| 771V~ | F¥1 SitEh

WAZU

Inegm et
2022

£ EM-E (ABRMA - Kl 4 RIT - SR RRE) 2022
EEA: &M (BEA) 2022
WIE : MREX (BLA®) 2021

art space co-jin
ErirMEFXNCEFELRN

T602-0853

i EREFREAR O £
EIER83 L7 L— 1R

Tel & Fax : 050-1110-7655
Mail: info@co-jin.jp

URL: https://co-jin/jp/
Twitter: @artspacecojin

WWW. .com/ar

"Painting | INAMA Kazuma, OKAYASU Satomi” Flyer | Design: IMAMURA Ryosuke

R
FELES
KRR
BB
mamr:‘:
Q muces
art space co-jin |——0
Q| ma0E
Pt
5
13
g
#
I AKETA

mfEA% 608 spws 768% #fe&H 1658

#wh BTEHEMRE @ SHEHE.MEFTF (art space co-jin)
Period of exhibition: 60 days Attendees: 768 people Pieces exhibited: 165
Cooperation: KUSAKABE Art Class Curation: IMAMURA Ryosuke, FUNATO Ayako (art space co-jin)
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36-1

36-2

(2022 2-34)
2021 | ¥, F+>/8Z | 910X729mm
"2022 2-34" | 2021 oilon canvas | 910x729mm

BIERBEN - KIL4%HT - Hii iR kT)
2022 | 77 IViRE HEME AR | 297 x210mm
“Entering Taiwanese airspace, 0OYAMA 4 hits,
Technical assistance continued” | 2022
acrylic paint, newspaper on paper | 297x210mm

36-3

(g1 L) | 2022 77 IViE R, K
296x210mm

“Untitled" | 2022 | acrylic paint, newspaper on paper
296x210mm

36-4

(BER) | 2021 | %, ¥+ /3R | 273x222mm
“Self-portrait" | 2021 | oil on canvas | 273x222mm

s —E

IWAMA Kazuma

2010F£Eh  KILGHTEE

Bornin 2010. Lives in Oyamazaki city.

BENE6FEE, HOEI DIRERC DN
7% T, BARERTO T ORICIKEERE
BWTWBEWDS, NERIFEEDKH, DB
[C—E. RBHERXCH 5 A FTEHERRK
EIBEVASD, RETIHHIE O, FR
DEF—7IE V774714 —, BE. ik
FEE FFEAR, MAKRL £V, 30,
TR ONERREIR G &, BCL DS
(Chlcd, A7—Y 2B A vayy
T EBUE~NDER DB Z OB 2 DR
DROT—LRHEHLLWL, $fzy 2—FT
DHBEA FAHSVHLETREHCLD S
DTH5,

He has loved drawing pictures since he was
a child, and in his spare time, he spends
free time at home just drawing pictures on
paper. He started attending the Kusakabe
Art School in Nishikyo-ku, Kyoto once a week
when he was in the third grade, and he also
paints in oil at the Art School. The motifs of
his works vary from time to time, including
graffiti, manga, haunted houses, AKATSUKA
Fujio, OKAMOTO Taro, Dali, Miro, and
anatomical drawings from the Edo period.
He is also very interested in techniques such
as collage, ink, and spattering, and it seems
that at time he is absorbed and captivated by
certain things. He also uses many humorous
titles, all of which are his own.




A TET7yFzOEH)
2020 | j#F. ¥ v /N | 531 X454mm
“Yves Piaget Roses"

2020 | oilon canvas | 531x454mm

(A TET v F OFH/ I~ b2)
2020 | #F. ¥+ /8 | 532X 455mm
"Yves Piaget Roses part 2"

2020 | oilon canvas | 532x455mm

(BEA®) | 2021
HFS, ¥ NZ | 727X910mm
“Horse and Doll" | 2021

oil on canvas | 727x910mm

% BB

OKAYASU Satomi

1953F £ h  REHTEE
Bornin 1953. Lives in Kyoto city.

EBTCOBBICL Y MMERREL 22, B/
ERERFICTEFT 20 BIC2ELA
R~/ — &SR (CIREHRE (OB > ThIGD
FIEE TR >TWD, /SLy MITHLTH
DofMENEEECERY, HICFEELAL
FpUAR(CHC, —R. RALCHRZD
Ay FER, EECIELoK W EF—T 48
RBLTHEINTE D, FOREHES LHIHEC
FLEES LT 2BMBLOMICEL2RER
BAMEbh>TL B, ey ZFNEFTIEELC
EROBY S FPBOERS, FHTMZ D
NZW|EO LS BBEVOF WL E, B
FRICHIC CEDELHFDRBL S B,

She is in a wheelchair due to cerebral palsy,
but attends an oil painting class twice a
month with a guide helper. She takes paint
from the palette onto the brush and paints
on a canvas laid flat on her desk. At first
glance, her touch may appear rough, but in
reality, she paints after carefully observing
the motifs, conveying the tension that arises
between the limitation of her hands and
her will to use her brush with precision.
However, there is also a sense of her
enjoyment in painting, as seen in the ways
the backgrounds are painted, the colors are
layered, and the playful silvery tones that are
added from time to time.
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MELE EELE  NEOREAROHRERTS

Related Event | Myral Painting 2 2M—H(C LB 60T, 18
218, 298. 2A128. 3812
BO4BMICAH T THIA N,

E [#< | AE—E. MREE] RESBNBE | 45267

od H "Painting | IWAMA Kazuma, OKAYASU Satomi" Introduction Video | 4m26s
BRI L2

Video Production: KATAYAMA Tatsuki

Wall left"One white feather, a mysterious object that happened to be there", Wall right"The Myth of Love", Glass door entrance"The World of Hannya"

m3w1AE O-3A2%8 (8]
Aann

The paintings on the exterior
walls were created by IWAMA
Kazuma, one of the artists in
this exhibition, and were painted
over four days on January 21, 29,
February 12, and March 12.
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2022 The Symbiosis Art Festival

“I am a Memory”

2022.12.15 (Thu.) -12.25 (Sun.)

REHEMERE 1 B1RR=E

Kyoto City Museum of Art Annex 1F Exhibition Room 1

2023.3.1 (Wed.) -3.5 (Sun.)
TRIERTIFALBLRE 3

TRERAR—R + ¥ —

Citizen Plaza Fukuchiyama 3F Citizen's Exchange Space & Gallery Space

BhER EAILUT

JNFEIEHE | 0BATA Masao
ZREF RS | HATANO Yoshio

FEREWONER TRCBRZDTL £ 5h Fifz
LORICHLEEEMbEIDRDCLFTEE
AR, REICL>TALIrOELAEZDND
B, ZTNIIMECHIEFTE EATREICHRD F
o 20 LD CEABIORED. b 2EMCEE
[C&oTHEMEEh, EEAREBL CihED
SREO—ZL BB LT, BBERIEZCDAILE
BLTVWEET, Th(FZ 2 CRBRK,LER
D, FHEENE LAADEERT T
CEEBATHELDESICHBRRETS,
AETIE. BEODHLEROKRELZOERIC
»H2EBRCAFNCREICOERL, FRIFED
SEEZ0BRFCOVWTE £, E4DEEL
FHREBEL CEFDEREICEDo TS e Z
NIFMBEBOLEE ZEBMARLDI T YT 1EED
CHLOLRREEHATW CETH ), RGPS
Fi%i#BA T, FhlcbhMbE LRICEZ 2 HETH
HBEDOTIFHRVNTLEI D (BELTFRALLD)

JINETZEEE | OHARA Mitsur
=gk | MarAwao  ZRJIIKHEH | MORIKAWA Daisuke

{LLES7 | nisaTO Chikara

ﬁ%ﬁﬁ ‘:F'g%ﬁﬁ Cooperative Exhibition: Fukuchiyama Public Library Central Building

TEIEBL | NISHIZAWA Akira

Will our memories disappear someday? The
memories we carry inside cannot be seen by
others, but when they are given some form
through expression, they can be shared with
others. In this way, individual experiences are
externalized through a certain technique or will,
and through the experience of viewing, become
part of the memory of others, thus propagating
the memory to many people. It is as if memory
itself has a will and wishes to continue to live on,
using us as its medium.

This exhibition focuses on the expression of
artists with disabilities, their background
experiences, and their surroundings, and examines
the memory and preservation of their works.
The transformation of individual memories into
collective memories through expression, where
the time in which others live is a new time that
is lived along with our own reality, may be a way
for us to live with others, transcending time and
place. (Taken from Exhibition Text)



2023.3.1[%]1—3.5[A]

10:00 — 18:00 #3A18[X1121300%5,3RSE (E]117.002 T

AsB R

2022.12.15[A1—12.25[H]

10:00 —18:00 *BRARIG00 T ¥AMAR
Asg e

ERN (8B )
B HREREACTOSR NRBEEAS T EOFTARRUR MR HRBUEARBR,
60 0 HREREAPA LR, =] MRRUEANTER 0RFR)
RS :dot architects. lamari architects LMF 41> 143 ha s

[20226 F HEDEME [H IXEY=]] T4V~ | FHA 1 2FHhaYy
“2022 The Symbiosis Art Festival 'l am a Memory' " Flyer | Design: TANAKA Tatsuya

mEEx 108 -«EE 50 sEEHn 662%-WEE 2168 #fram 2108

= FOCBEFENCZMEERE 6y HEBUEACTOEZS HEBUEAATHEEZEA HSBUHEAAMKS HEBULEAEES.
HIVEDDEMBMSBUHEANALR ZEROFERE LB ZRETEES HSBUEAMTEI BFUTILEELE 23 art space co-jin
Period of exhibition: 10 days - Traveling exhibition: 5 days Attendees: 662 people - Traveling exhibition: 216 people  Pieces exhibited: 210 -
Travelling exhibition: 196  Organize: Kyoto Culture and Art Promotion Organization for People with Disabilities ~ Cooperation: Social Welfare
Corporation Kusunokikai, Social Welfare Corporation Mizunagi Gakuen, Social Welfare Corporation Korin-kai, Social Welfare Corporation Kanou-kai,
MOB museum of alternative-art, Social Welfare Corporation Kannakai, Iwao Mihara's Original Painting Viewing Association Executive Committee,
Social Welfare Corporation Shokaen, Fukuchiyama Public Library  Curation: art space co-jin
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2022.12.15 (Thu.) -12.25 (Sun.)
REHEEE 16 F1RTRE

Kyoto City Museum of Art Annex 1F Exhibition Room 1

42

Sk SFUFOFIF BH0C




~ SU0I}BD0] SNOLIBA U] SUOI}IQIYXa pauueld ‘S1eA1lsa) 1Y

2023.3.1 (Wed.) -3.5 (Sun.)
MRIXMTFYAICHPE 3 MRIARARN—Z+FrIU—

Citizen Plaza Fukuchiyama 3F Citizen Exchange Space & Gallery Space
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44-1

24 MVARBR | GIEETEA | SR, BINE K
515x365mm | &% art space co-jin
Unknown [ unknown

pencil, colored pencil on paper | 515x365mm
photo by art space co-jin

44-2
EHRKX RTAR
HATANO Yoshio installation view

44-3
EHRKX RTAR
HATANO Yoshio installation view

= BX

HATANO Yoshio

1936FE£Fh 20078F% RHHR
1935-2007. Gunma Pref.

EHRRIHVECEATOAEROFOK
FE, iLEBE D LICBIMETEICELTL
7oo ERICIEIRELSCH S EEE YN
BENNTHED, BEITHONTOERELE
DEHDEEDEN, BREROLLDHEVY
YELHD, EIIGORICTEHDOHELS
MRELTE N, ZNAEHOERICHE
OFHEEE LD LTWE, ABTIEHRE
ETHd. —DDHEES LT ELAEN,
DN TROEE] & Y —X&FRDIC, &
Fok2 LhRBEBNT 2,

HATANO Yoshio drew the inside of the house
he lived in as a child on paper with colored
pencils based on his memories. In addition
to furniture, various objects are placed in the
room in the painting, including tools used
at the time in the silk spinning process, as
well as many other objects whith purposes
unknown. In addition, there are multiple
vanishing points mixed in the painting, which
gives his works a unique sense of floating. This
exhibition introduces the various expressions
of HATANO, focusing on his representative
work, the "Memory of Home" series, which
depicts a single room from various angles.




45-1

() | 2010- | % | Y1 XAI%E
EMRIZMH: 3 A VIS VEMRTEE

“Untitled" | 2010- |yarn | variable size
Image courtesy of "LUMBINI Art Museum”

45-2
YUEH BRER
NISATO Chikara installation view

45-3
YUEH BRER
NISATO Chikara installation view

2 H

NISATO Chikara

1968F £ h AFRERE

Bornin1968. Livesinlwate Pref.

iR

HEBUEAAME 3 AVICVEMEE
Affiliation

Social Welfare Corporation Korin-kai,
LUMBINI Art Museum

EFRTEINBoLUBNIE AT
WEREEAND [7 b TEP~b] [TEoT
W3, RN TERREORAEEES 21T
BE0SH, REBEMBEELELL L
FUEZ. RECUNIRERESNE VST
BICEKAEROL S (T4 D, 2009FEHh b
BohedloTRALATEHET LD
%2, 1FEICHAEZEDFHWEDR—Z >
A BFTERETRY 5 LT REE
35 AICDEDEFEDR—ITEHIHEN
3&51chkhot,

Born and raised in Iwate Prefecture, NISATO
Chikara attends "Atelier Mayura" at the
LUMBINI Art Museum. While working at the
facility, he was in charge of reeling threads
dyed with plants and trees to produce goods.
Gradually, he became interested in the act
of tying broken threads together. In 2009, he
began making thread balls by cutting and
tying threads himself. He used to produce
about one ball a year, but by devising a new
production process, he now produces one
ball every three months.
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24 MVARBR | 2020 | %. 75 | 240 x280mm | #85%:art space co-jin
Unknown | 2020 | yarn, cloth | 240x280mm | photo by art space co-jin

NRERS RRES

OHARA Mitsuru installation view

NRFERS RTAS

OHARA Mitsuru installation view

NER EE5

OHARA Mitsuru

1940F £ h  REAFFEE
Bornin 1949. Livesin Kyoto Pref.

FRIR

HRBUHEAST L EZE
#¥h EERRFE

Affiliation

Social Welfare Corporation Mizunagi
Gakuen Mizunagi Kawara Gakuen

MO L ) FENFE L o f/NRERBS,
FiEERACAREGRESCRELTV S S
ThEBRFRECI7FEH» OBV, FET
BETEEAEDEME, RFOFIECTE
TC & NROFIEIZ. BOREBAT
2LIHANDIRE D, RRPEF— 721K
el HEL, RELERTIEH3IZ AR
EDTFTED N, IFERBEIALAICE
W RS LIS EBEER S THI
ELTWB, Z LT, NRIEEHIRORER
CHRDEIrDFICEC S LFBELOI LR
Ly RIEDBLELDEED,

Loved handicrafts since childhood, OHARA
Mitsuru has attended Mizunagi Kawara
Gakuen, which produces many embroidered
handicrafts, for the past 17 years, and spends
most of her time at the school working on
embroidery. OHARA's work begins with
the purchase of her own threads, then she
proceeds without worrying about the design
or motif. A large piece takes about three
months to make, and she uses her favorite
colors in abundance, creating each piece
with care and love. OHARA says with a wry
smile that it is a joy to see her embroideries
become products and reach someone's
hands.




(EZXFAT2RZ A A R —7) | $IIEERBR | A% F 1IN R T IV KFEEE R —IU#E | 210X297mm

BRI B 5 U &£ DDEIMEE

“Cessna 172 Skyhawk" | unknown | pencil, oilpastel, watercolor on cardboard | 210x297mm
Image courtesy of "MOB museum of alternative-art”

EEY BRER
NISHIZAWA Akira installation view

EEY RTAR
NISHIZAWA Akira installation view

i) 3

NISHIZAWA Akira

1969F 45 h BBRTEE
Bornin 1969.
Lives in Gunma Pref.

&

HEBILEAEES BXE

Affiliation

Social Welfare Corporation Kanou-kai,
Yoko-en

BEEENTICH 534 ERITHOA
THEINLFEER(E. HOED D RITHEES
RUMLOBFEBO LA DESL, REOF
[CHERITHORR LI E DD, aDHh
[C(E, RATHE(CHED N0 TR Z DFF2 D
RITEOF T CHRBICHEINTLS, &
foo EMRTHZREZ(1935 - 2019) &
TRBH O ROEGOFRM & LTHRDI
3 LDBVIRMAICTEEDNIERIIS AL
0T 72 TRATHE L DXSEE] LR E N lER
bH5,

NISHIZAWA Akira was born near a now-
defunct airfield in Tatebayashi City, Gunma
Prefecture. He grew up watching airplanes
take off, and began drawing scenes of the
airplanes in his memory. In his paintings, he
clearly depicts the logos on airplanes and
even the shadows of airplanes at that time.
He also interacted with artist CHO Shigeyuki
(1935 - 2019), and one of his works is titled
"Dialogue with Airplane," in which 195 of
NISHIZAWA's works are pasted on canvas,
which is often used as a material for CHO's
works.
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48-1

48-1

24 MV | HIfEEREA
BINE A% T TV h | 251X 172mm
&% art space co-jin

Unknown | unknown

colored pencil, pencil, felt-tip pen on paper
251x172mm | photo by art space co-jin

48-2
SRk RTAR
MIHARA Iwao installation view

48-3
=R RTAR
MIHARA Iwao installation view

=R &

MIHARA Iwao

1932F£Fh  20216% REATF
1932-2021. Kyoto Pref.

KR TEE N =Rk IEREEELH 0, R
HHDOMERTRBT 2 LITENLE-
foo BT CEFEEESR. HEEERBL
2001 EA DEHFDREEE b LIS LAED
FIVEEIAD B, % CICIIEZRIEFRKEF
DHENZ<H ), R TOAFETLHO
b Db HNIE KRKEEOEFERE L2
LIEx2bDbH 2, BEHIEL icE
o T4 LIBITICE &, BSHBRERE
MCEBETR> TV ABE. ZRD
e —RICBRT 2EELBS LD,

&l

Born in Osaka, MIHARA Iwao was hearing
impaired and grew up focusing on memory
through visual images. He lived in Kyoto City
and after retiring began creating paintings
around 2001 based on his memories. Many
of these depictions look back to World War
Il, with some depicting daily life during the
war and others vividly conveying the actual
experience of the bombing of Osaka. In his
later years, he traveled to various places with
his paintings to share his war experiences.
This exhibition will be a rare opportunity to
see all of MIHARA's works in one place.




(&4 b L) | 202258268, #F D EIZT | #&5:art space co-jin

“Untitled" | August 26,2022 at MIZUNOKI | photo by art space co-jin

FAH BRRER
MORIKAWA Daisuke installation view

K BRER
MORIKAWA Daisuke installation view

) K

MORIKAWA Daisuke

1987&F4 5 h  REAFFEE
Bornin 1987. Livesin Kyoto Pref.

iR

HERULEAMTESRE #T0&
Affiliation

Social Welfare Corporation Shokaen
Mizunoki

FNABIEEHOHTOENICHZT +
YT, MEPH L TETICT VYL
BxAuTieBuTns, BEELr—KRE
THL, ORI K /Ly P EFICH
PICZED B /NS kB~ LD L,
WTFOBREAHANLEREHET 20D
LOCEREHET, BIc—EDT Y TFE
B0RRIC, 10:E<#EELTWaHRIIDC
DITABICEL-T, BELBRIEONLLEE
HoTwa,

MORIKAWA Daisuke paints pictures at
his Studio in Mizunoki, Kameoka City,
using acrylics and basing his paintings on
illustrated books and catalogs. When he has
finished painting, he heads to a small bridge
in the facility with a palette of leftover paint
in his hand and paints as if he were repairing
a peeling paint job on the parapet. This
activity, which MORIKAWA has continued
for nearly 10 years during his weekly atelier
activities, has kept the bridge in its original
painted state.
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(mEE (515 | SIEETREA | 3% A —)L | 450X 605mm | #85%:art space co-jin

“Untitled(Wedding)" | unknown | colored pencil on cardboard | 450x605mm | photo by art space co-jin

AIBER RRES

OBATA Masao installation view

BERE BRES

OBATA Masao installation view

i IEHE

OBATA Masao

1943F4£%h 2010F% EER
1943-2010. Hyogo Pref.

40REEP DED LEDAHECT, Vo
Z 0 LigE BRI/ MBIERL, 5=
MR - HILFFELOHENE E S AIFC,
BRomAY. 1998Er b ERNOKE <
OEBACHEL. BCHMICEAERERT
BTN A L= - T—b/T=0-TVay
FOT—F 4 ZAREREND LS (T,
ZLT. 201041 R(CT=< % 9 10004 % #8
ZDVERARE NIz, RERTR>AFR LI,
ZTOEEL. REOEROTH. fFEDH
[CEBE DR VINENEL S DN S,

OBATA Masao began quietly accumulating
paintings at Hifumien, where he lived from
his mid-40s.His encounter with artist
HIGASHIYAMA Kaji led him to the art world,
Since 1998, he has participated in numerous
exhibitions in Japan and abroad, and quickly
became known as one of Japan's leading
outsider art and art brut artists. He passed
away in January 2010, leaving behind more
than 1,000 works. This exhibition will touch
on OBATA's life, the whereabouts of his works
after his death, and what he left behind
beyond his artworks.
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Related Event

HEF

Date & Time: December 15 (Thu.), 2022, 14:00-14:30

F—T=vieLE=—

Opening Ceremony

20224F12815H (K) 14:00-14:30 28 REHEMEHE 15 H1ERE

Venue: Kyoto City Museum of Art Annex 1F Exhibition room 1

\ v

MELE | FpFY—yT—

Related Event Gallery Tour

AEs 20224128178 (£).12818H(RH) AR 202343A1H0K).3A48 (L)
128248 (£)14:00-15:00 14:00-15:00

Date & Time: December 17(Sat.), 18(Sun.), 24(Sat.), 2022, 14:00-15:00 Date & Time: March 1 (Wed.), 4(Sat.), 2023, 14:00-15:00

25 RETTIEMNARBIE £ WMRIAMT7YIL b F (KERE)

Venue: Kyoto City Museum of Art Annex

(=] i (]

=

i |

Venue: Citizen Plaza Fukuchiyama (Traveling Exhibition)

20225 HEDEME b LI AT —] BHEME | 13528%
2022 The Symbiosis Art Festival "l am a Memory” Recorded Video | 13m28s
BRI L2 H

L Directed by KATAYAMA Tatsuki

JKlowa B We |, 1eAIISa4 11y SISOIqUIAS 8yl 7Z0Z



xz
e

HEITO2L WG » ¥ "HEo%Y

sz

52

Ho2447ull-00

N

co-jinLiSt T BR

Exhibitions outside co-jin

T—A7YavBFX ¥ 7Y — (T 0 & EffiE FEER)

Art BruTO Gallery (Outsourcing by MIZUNOKI MUSEUM of ART, KAMEOKA)
~
~ —
N =

—D—ooayTigE-

Nantown 2023 -Workshop Special-

2023.3.3(Fri.) -3.26 (Sun.)
e N NI RIEN

*Open Friday through Sunday, and on Holidays only.

#9 0 & XifitE

MIZUNOKI MUSEUM of ART, KAMEOKA

[BAT=5A2028 -7 =7 2 ay THi%E-|RTAR | BRAGEE
“Nantown 2023 -Workshop Special-" installation view | photo: UMEDA Ayaka

e BRE/NERESCSFEHR X NAKRK Exhibitors: Kameoka Elementary School SAKURA Class x YAGI Ryota
Z2UDFF X JEBRTF Manabi no Mori x ALICE 0ZAWA
BHONZE X hRE Manabi no Mori x NAKAMURA Megu

Manabi no Mori x HANDOVER FARM

N
FU DR X HANDOVER FARM Organize: ~ Kyoto Culture and Art Promotion Organization for People

e &£ O CREATCSMHEERE, with Disabilities, Social Welfare Corporation Shokaen
HEEAEARTEIEH § O & EilTHE MIZUNOKI MUSEUM of ART, KAMEOKA
#%h —REEEAZV SR, BRTHILER/NER Cooperation: General Incorporated Association Manabi Lab, Kameoka

Elementary School



B E NEBRFKICLEZT7—ovav 7  HIRI3LDT x|

Related Event | yorkshop by ALICE OZAWA : "The atelier 30'clock” in MIZUNOKI MUSEUM

A 202343H18H (%) 15:00-18:00
Date & Time: March 18 (Sat.), 2022, 15:00-18:00

2% A0 EEME R

Venue: MIZUNOKI MUSEUM of ARTKAMEOKA 1F

SmAE 15 4
Participants: 15

wE NEHERRT
Lecturer: ALICE 0ZAWA

PERE | mEL o CHEDEME KD B HE

Related Event Kyoto Totteoki no Geijutusai pop-up event "MEGURI Do”,

D—ovay 7 FANRTI—9vayvT]
“HANGA Workshop”

HE  2022€12A1H(K)-12A48(R)
10:00-17:00
Date & Time: December 1(Thu.)-4 (Sun.), 2022, 10:00-17:00

2% BT YAV EYE (AP CHoEHT 1)

Venue: Japan Design Museum(Miyako Messe B1F)

ABEH 2,042 %
Participants: 2,042

g HREUEAATEIEA T DS EAMRE.

— R EE ALY
Organize: Social Welfare Corporation Shokaen MIZUNOKI
MUSEUM of ART,KAMEOKA, General Incorporated Association
Manabi Lab,

stfg —AkAEEIEAALL JAPAN TRADING
Joint sponsorship: General Incorporated Association ALL JAPAN
TRADING

#h BET. LHELPBORNERTEES
Cooperation: Kameoka City, Kameoka KIRI Art Cultivation
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Hanging Art Banner Project

A5 WEIUAT—IT) 208X+ T — FOWRALTSY TRk BERTS
Burari Arashiyama Art BruTO Gallery KEIHANNA PLAZA Interaction Wing

1 EERTZESERE e — (25585)
Kyoto Prefectural government Prefecture Assembly Building,1st floor (Date: all year)

2 WERT1SEIRZA (a3 Ee)
Kyoto Prefectural Government Building 1, Reception(Date: all year)

3 EENILOHEEEREILE Y 2 — (S85EE)
Kyoto City Rehabilitation Center for the Physically and Mentally Handicapped (Date: all year)

4 IS AUAT—LT Y2y BF+TU— (£#1:2022.5.26 (K) ~6.20(A))
Burari Arashiyama Art BruTO Gallery (Date: 2022.5.26.Thu. - 6.20.Mon.)

5 B—LYTE—1B TaLS—F (£#:2022.11.30(0k)~12.4(8))
ROHM Theater Kyoto 1F Promenade (Date: 2022.11.30.Wed.-12.4.Sun.)

6 BETFTYA v EYEE(E#:2022.11.30(K)-12.4.(R))
Japan Design Museum (Date: 2022.11.30.Wed.-12.4.Sun.)

7 ZytA-TAT7 T TYERBE (£5#1:2022.11.7 (B)~12.9(£))
NISSAY Life Plaza Kyoto 1F (Date:2022.11.7.Mon.-12.9.Fri.)

8 WtEIF¥vIU—(£H#:2022.12.7(K)~12.21(K))
Kyocera Gallery (Date: 2022.12.7.Wed.-12.21.Wed.)

9 FWIARTIY ZFE 1 BEETRS (&1#:2023.1.6(£)~1.30(A))
KEIHANNA PLAZA Interaction Wing 1F (Date: 2023.1.6.Fri.-2023.1.30.Mon.)
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T—FEEEOT— AT - FTE
The Kyoto Archive of Art by People with Disabilities

: https://kyoto-aapd.jp

EEDHBHICL>TEAEINBIERPE
HIZIE, ErGAEOEHALD ) £,
LoLle SO LEEmpfHEiE A VWE $H
K. BRTIGENDRILTHEL, £/
BIVEEREE b (8 < DAL A E A OEY
ML EFoTWET,

Z5 Lz, FEF T, FADEEDH %
FHlebOea Ty AT —h4A 7 ELTR
- RBE- T-4—x1tL. BR HEH
b, EZLOEEL EF2BEREZBEL.
webt A FEEBL TIBIAS T DFEHOFE
& FROERAREOTBRERD T,
CHOLEEMICED, BENHZHOXIL=E
fiEsh B L HESmETEBLTWEZ T,

T EMEOT =2 AT T
THT  OfefE R

3a08HF R | 433980

The works and other artistic expressions produced
by people with disabilities embody a rich world of
creation.

However, it is not unusual for these works to be lost
or disappear without receiving proper recognition.
In addition, there is a lack of information regarding
the creative activities that are being undertaken at
individual welfare facilities and artists’ homes.

In light of these circumstances, we have assembled
this digital archive of creative expressions by
people with disabilities who are residents of Kyoto
Prefecture with the aim of recording, preserving,
compiling a database, exhibiting, marketing, and
merchandising these works, and coordinating
projects with companies and other organizations.
Through this website, we hope to bring more
attention to these expressions and to increase the
opportunities to put the works to practical use.

fRERT (R Fxaivb  BEGE  FeUzshEobT JPIEN

wirt | 3orL
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[REBEL > THEDEMRI CEBRLEC LD H D
EREFROIC, ZOMMOBEASFE LR A
ELTARToY ) bCEBoERERELE T,
VEREER., VFRAANCHER. RIEDOH (T, FER
DNETOFEBELR EOMERD . EEOH
EBFORE. EMPEF—70HBEETVET,
T, REVFITTUEN TELEROY A X - R
REDT—2ERFLIBRETVET EbET —
AR—=R(CTy7A—FL, web¥ A MZTRARALTL
¥F, Fro. TRFaAV M R=YTIIHERAALHE
BE~DA V22— EAFEEA,DTIHEDLIIC
OOMEREFHMBEESTF X P TIBAML TV ET,

SEEDT—HA47IC2WT

SEEIFIRERE LT BIBER, ILOBK,
“RBRRDO3ZOT — A4 TICROEHE L1,
BNKE—R. EOERR—LOFEICRZZHD
EE>CWE I BREADA v 22— %I F
FaAV M CTABEL, Z0FEOERLEGDLE
TREONBLICLE L, WAKET 7444
TN LAELDFOERNLGRT vy FiR L,
SRELERTREROTWET, FEREF—7
([HHRDIRLIEEC S EPE < ARIRICHEI NI Y
Y —X (34008 EIcDIZY £, ZRKIFEE
b L ICOERROBFEREECEIDONEE
BETHFA L EEAEDETHOTWET, FIR
[ENRT. EEDT —H4 TERTH 2MERN
KORIEROVERA0SEFHZ(EML & L7z,

Regarding Archives

With a focus on artists whose works were displayed in
our "Kyoto Totteoki no Geijutsusai”, we dug out works
by other artists which we thought suited the project,
which we found while looking into other exhibitions and
visiting other facilities. After deciding on which artists
to include, we consulted with the artists' families to
learn about their previous works, and visited their actual
workspaces, investigating the materials and motifs
the artist used.After that, we brought the pieces we
borrowed back to the studio, we recorded the size, media,
and other data, as well as photographing the pieces. We
created a database, then uploaded it to our web site.
Also, in the "Document” page you can find interviews
with the artist and connected persons, and see detailed
photos and information about the artwork that is far
more revealing and descriptive than just a frontal photo.

Regarding this year’s archiving activity.

This year, we worked on the archives of three new
artists, HIROKAWA Terufumi, YAMAGUCHI Ai, and
MIHARA Iwao. HIROKAWA creates what at first glance
appears to be just cardboard boxes, but we have
made interviews with the people involved available
in the "Document” section so that they can be viewed
along with the background of the boxes. YAMAGUCHI
paints in a variety of mediums, including deformed
and stylized girls and realistic sketches. She often
repeats favorite motifs, and her series of drawings
on notepads number more than 400. Drawing from
memory, MIHARA combines drawing and text to depict
his own life, including his boyhood war experiences.
In addition to the new additions, 40 new works by
existing archivist MATSUBARA Hikaru, which have not
yet beenincluded in the collection, have been added.

T—HATVER—E (2023435 H%)

Archive Artist Overview (Current as of March, 2023)

b EiE | IKEGAMI Yoji
_EJIFF | UEBA Chiharu

ARHHLE | KIMURA Masahiko
E{£ZE% | KOKUBO Yukihiro

B H L | MATSUBARA Hikaru
KE&Z | MITSUSHIMA Takayuki

F{ZZEFR | UNI Hidehiro TK | 7K FEIBETF | MINO Ayako
EFRE | 0SAMURA Yoshihiko JEH {8 | HAMANAKA Toru =R /& | MIHARA Iwao()
JIFFER | KAWAMURA Akio SEM  JE | HIRATA Takeshi a2 | YAMAGUCHI AiGx)
KB |ZEBR | KIBIKI Hideaki E)I|BBEE | HIROKAWA TerufumiGx)  KFH$E= | YONEDA Yuji
ARAFEE— | KIMURA Koichi BEFBE Z | FUJIHASHI Takashi

(3%)132022F F ICweb Y 1 MMIHF L K ABIS W /21EFR asterisk denotes artists introduced on the site in 2022
ABERHBE 3,759 %2023F3A31HEFS  Works on Display: 3,759 (as of March 31,2023).
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Newly Added Artists (In Order of Addition)

ABT BT —Th—LTHEINC &> A 5 hr=(38)
“Boxes" piled up by HIROKAWA at the group home where he lives.

8) | HEETBR | 4> K- HLTF—T ZDith

“boxes" | unknown | cardboard, packaging tape, others

)| FBE HIROKAWA Terufumi

1965F £ h | Itk | Amsn 118
Bornin 1965. | 3-dimentional object.
No. of Works:11

BENOBEST I/ Lr—TR—LOBEEIC(E,
KEDOZVR-—LFERrBCHEEATL S,
N (EM5E] EFEEN. AE L SHEID ST
BCbHLT7—TeBEOFTRBINE
bDTHD, [F] OFETEECHEENT
THEDDOND DN A>T 5D (LR
[ClEhh b0,

[# F1BMEEED—2TEbh, B%
ATV, HEDICHEFEEET
BIHBELTLICREY 7HFBLELES
5. BIET@L ) b RELLD] BEER
ATER, LIE BIOBRAHELLH
LEBFEDEER->T WD,

In his room at the group home where HIROKAWA
lives, a large number of cardboard boxes are
piled high. They are called "boxes," and they
are packed inside and out, wrapped with
several layers of packaging tape. The boxes
are made behind a locked door in the artist's
rooms, so itis not clear what isin them.

The "boxes" are made at a rate of about
one per day, and the number continues to
grow daily. When the staff tried to persuade
HIROKAWA to reduce the number of boxes
because they were putting too much
pressure on his life, he told them that they
were "more important than my life". Since
then, the staff has been searching for a way
to coexist while respecting HIROKAWA's
wishes.



(BEROTOT 1 —IVIE. 7 =51 Tweb¥ 1 ~&W35IF)
(Artists' profiles are as they appear on our archive site)

HOF) | BUEETH | @I 0%, CERE

“Girls" | unknown | colored pencil, pencil on colored paper

WA ¥ YAMAGUCHI A

1986 F £ h RERMHER | 88
ABEH 265m

Bornin 1986. Lives in Nagaokakyo City.
Painting | No. of Works:265

PRICADDEF—7HBORERLIEC &
MEL, EoBABE/MFHNLLZOTL %
DIDE, T—FBEDIA =V I(IEBND
CELHEC I EHIFET, AERICH WA
YU —X(F4008(c LB, RBECHFTo%
Z EH\H BNHKIER, 2 b 72 U Mg
DRICEND, T7 AL AENEREANS
WA LV EREERBLAERLD S,

She often draws her favorite motifs
(BOTF) | 2021 | 7oL bR repeatedly, and one such motif is a girl with
“Boys" |2021] felt-tip pen on paper pitch-black eyes. She likes to eat and draw
cakes and other sweets, and has drawn a
series of 400 pictures on her notepad. NHK
Broadcasting Station, which she has also
visited, and airports often appear in her
drawings. Although many of her paintings are
deformed, some are more realistic.
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BB ALK TR [/ UHEYRETSS

=R B MIHARA Iwao

1932-2021% | #888I | Amss 73R
1932-2021. | Painting | No. of Works:73

KRTEE N =Rk (SRHEEEL S 0 |
BEILOBETREBST S LICEFAL
Bol, REHTEELE A, LBHLBE
L72001FEEr D BHHDREEES £ICL
TASOEEEIRD B, T S ICEBRIHR
KEFOWENZCHY, BRHTOAEE
FEHEOZLDbHNE KRAZENE
EBEELLER2bDLH D, BrET
FIVEL 7dG E 7o T2 IBRT(CEL & B
SRBRAEO M CERETA > T e,

Born in Osaka, Japan, MIHARA is hearing
impaired and grew up focusing on memory
through visual images. Around 2001, after
retiring and living in Kyoto City, he began
creating paintings based on his own
memories. Many of these depict the times
during World War Il, with some depicting
daily life during the war and others vividly
conveying the actual experience of the
Bombing of Osaka. In his later years, he
traveled to various places with his paintings
to pass on his war experiences.

S175 ~ I 52 5 %l &
HHE o OBEREY KA 0 A
FEAERARE GRFT oo
DE5 %2 &5 VZ %A1 hid
PEEBEE L 2T IhN2E
MHTIS 18- FE4E1E 2 18 K< -
U 38 EET BRETH

24 MVARBR | GIEETREA

BINE SRE. T IV A

Unknown | unknown

colored pencil, pencil, felt-tip pen on paper

G4 MVRBE | HITEERER
BINE SRE. T IV I T IRE

Unknown | unknown

colored pencil, pencil, felt-tip pen, acrylic paint on paper



SEEFEFEREBN @E5m

Updated Artists (In Order of Update)

(REBEMTH) | BIEETE | KF

“Clouds and light aircraft” | unknown | yarn, cloth

FFatAVER—YEH

Document Page Updated

FAB HY MATSUBARA Hikaru

1975F £ 0 REHAELE | Rk

AREH 4052

Bornin 1975. Lives in Kyoto City | Embroidery
No. of Works:40

RITCRAMPRITI, FH L ICECK
(TE% FKRE % TRIBROISE & 74> THRR
TNz, BRICOEBEONEYET 8Y
BF v v AR(CHEN, BEFLFRICEKSE
EZTNERV DL (CRFOBEE,LRND.
BORSNZ2BAOHTRNEI NI HD
BE, BeraeEeto TRROHESR
EFFEH T,

MATSUBARA Hikaru's embroidered pieces
depict ships and airplanes he has seen along
his travels and flowers that bloom in the
garden each season. When his heart is filled
with sorrow after earthquake, melancholy
animals appear in his canvases, reflecting
his sadness. When visiting temples and
shrines, if he is touched by something, his
flower petals will show unique patterns.
In his repetitive everyday, the repetitive
movements of his needle string together his
artistic vision in a splash of color.

BRESFHEICOVTH
AvAREa—

Interview about

HIROKAWA Terufumi's boxes

BIRESADABT 25— T K- 14
b DEBETHDHRFEHKICA V4
Ea—%fT0, BEISADES [F] 0B
RIEDY, HERRAE Y 7OBbO FREE
BEE L7,

We interviewed NAKAHARA Koh, the
manager of Wakuwaku, the group home
where HIROKAWA Terufumi resides, and
asked him about the background and

particulars of the "boxes" he creates, and the
involvement of the facility staff.
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Notice of supporters activities

co-jinR—42—

-BEOH D HOMLEMEBCEAOLLAD D

- BEAROERATI VT4 TR EDEEICHE
LHH 3

T — MBI ARRBREEN, LI

CBEPARNY PEBLTEILZO. WL
=

art space co-jinDJEBI AR 2 B e b TH R

TKEEHEHEELTVWET, BPR—42—

BRWELEVER, EEEBHARE CERNL

THh &S,

YRS —BRAM  95% (SEEHIRERE18L)

FHET FEERRT AILBRT,
HEET, AFHEG, NFRF,
hEEH T, FKEESE. AFEE T,
EMIEAER N & bF. /I Hffh.
BKETHCWDE THRHEREF.
EEANFEEF. BIIER.
BHET RRME. FHRET.
BHEZESE AAEE. KRB)IEAR.
BRAE NEOZ & AETH T
AR/ BB LORC,

D (3H564)

EBHN NERTVTAT WTHE
BIER BB AFITE.
BIEFRAZE FH WO FEEEE,
RILER ERET. &i6&T.
RIRTF REET RET
BERAT

YR— 42—

A co-jin supporter is:

someone with an interest in the cultural and

artistic activities of people with disabilities
someone with an interest in volunteer work such
as monitoring an exhibition site

someone who wants to put his/her experiences
of the arts to good use

someone who is eager to learn from and interact
with others through training sessions and events.
We are looking for people who can support the
activities of art space co-jjn in various ways. After

registering as a supporterwe will guide you through
the activeties as needed. Please feel free to apply
for the supporter registration.

No. of Registered Supporters: 95
(including18 newly registered this year).

Supporter List: ARAI Atsuko, ITO Kayoko,
UCHIYAMA Eiko, UMEZU Shohei,
OTE Rie, ONO Kohei, KATO Wako,
KIKUNAGA Ryosuke, KIDO Mikako
KURODA Shotaro, KOARA Sachiko,
KOBAYASHI Koya, SHIMIZU Hide,
SHIMOMURA Koyuki,

SHIMOMURA Mariko, TAKI Seito,
CHAEN Atsuko, TOMIE Miyu,

NAGAI Hideyuki, NAKAO Mayumi,
NAKAMURA Naoko,

NARITA Azumi, NISHIMOTO Haruna,
HASEGAWA Hazuki,

FUJIWARA Sahara, MURATA Nozomi,
MOTOHASHI Chiseko, MORI Yuki,
HAMANOUE Sumiko,

YAMAGUCHI Masabhito,

WATANABE Aoi(56 others)

Activity Cooperation: Nursing care volunteer IZUMIKAI
ADACHI Michiyo, IKEZAWA Akiyo,
ISHII Yoshimi, ISHITSUBO Akemi,
INOUE Izumi, INOUE Shitomi,
KATAYAMA Sachiyo,
SUGAHARA Naoko,
TAKAHASHI Ayako,
NAKAGAWA Yoshiko,
NAKANO Hiroko, HAYASHI Keiko,
FUJIWARA Kimiko
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#A  11A208-308

Br#E 12R1H~48 #4 12A5H

HEDEMR D= LIEAEY —]
2%  ETHEMTRERIAE 16

#iA 20224128 138148

mrum 128156 ~18-20~250
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EE

2 HERIMTIVICHLE 3R
TRAARAR—Z+F+ 71—

A 2023%F2H28H-3A1H

Br#E 3A1H (41%)~5H

FEYAR— b

285 art space co-jin

#F¥E  2022F6H10~12-14-17-18H.
11A3~6-8-11~13H.
2023%F2H9-11-17H

Lectures, Exchanges, etc

We continually hold lectures and exchange sessions
which anyone may join, as long as they have either
curiosity about, or the willingness to support
artistic endeavors of disabled persons.

Supporter Lectures

The details of this year's lecutures will be introduced on
the next page.

Facility Tour & Exchange

*Non held this year because of the novel coronavirus.

Supporter Briefing

Currently, we are accepting individual supporter registration.

Exhibition Artwork Handling,
Supervision Support

Kyoto Totteoki no Geijutsusai

Venue Japan Design Museum (Miyako Messe B1F)
Artwork Reception  2022.9.27-28.

Inspection  10.6. Transport 11.29-30

Exhibition  12.1-4. Transport 12.5.

The Symbiosis Art Festival

“l am a Memory”

Venue Kyoto City Museum of Art Annex 1F
Artwork Transport  2022.12.13-14.  Exhibition 12.15-18, 20-25.

The Symbiosis Art Festival
“l am a Memory” Travelling Exhibition

Venue Citizen Plaza Fukuchiyama 3F
Citizen Exchange Space & Gallery Space
Artwork Transport  2023.2.28-3.1.  Exhibition  3.1.(PM)-5.

Mailing Support

Venue  artspace co-jin
Date 2022.6.10-12,14,17-18, 11.3-6,8,11-13,
2023.2.91117.
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2022

co-jins& Bz

[RIFEBUICEDODB b—7 ]
@Fv54Y

co-jins#BEE1

co-jin Lecture 1

BUALDIRBTH & LA DFIAE.
AVN—DFEORBFEEY £
FTuwa, SADAEFRDKE
Y INRYESE/E D RN B iy
FIEIADND. TNENOMEEE
TITHONTWBEDHAICDONT
BEERAVE L, BEORE
FEEERLTOFEC. Shok
TELrDWZEWEZERED LIS
KR LBEUOBEIER 2RE
PRIERECONTELEVEL
7zo

smE 74

Participants:7

FRIPLEUCEODD—2

Talks on Expression and Welfare

Both MIZUKAMI of Safuran
Seikatsuen and NAKAGAKI of Work
Center Toyonaka, work in the field
of welfare and take up expression
by their users and members, spoke
about the efforts being made at
their respective facilities. In the
second half of the lecture, the
speakers discussed issues and
problems facing the relationship
between expression and welfare,
based on their own stories and
questions from the audience.

W~
ey |

B 20224108 28H (£)

18:30-20:30
Date & Time: 2022.10.28.Fri.
18:30-20:30

2% A 74 (zoom)
Venue: Zoom

zEE K ERE
(HEUEEAS XD AR

& 3D AETER)

Lecturer: MIZUKAMI Akihiko(Social

Welfare Corporation Safurankai,
Safuran Seikatsuen)

zEE FEEAN
(HSEEENEF EOLELS
PAA S BBy
Lecturer:NAKAGAKI Takuto(Work

Center Toyonaka, Toyonaka Kirara
Welfare Association)
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co-jinkBEE2

co-jin Lecture?2

[T—hbEBEOT—HA47 - K
#Hl oYz THA b EEELTH
T WRBZRNS AREIMICEHTE
& L. NFTDAOL(H{AH. ZD
EXHEEBICFELODNTNEE
BlaZxeh b TEICHEHRL TWL
FeleE Lz, BEDRY¥TIEZ
S LT EE->TRNTE 2 A
B, ATV EDKRTA FR—
FaEFEN, E4PrRICHRDLE
EXHLELAVE L,

smE 8%
Participants: 8

NFTR=orv

ZL—2A

(Dz7Y1h)

SUNOUCHI, the creator of our
Digital archives project: “The
Kyoto Archive of Art by People
with Disabilities"website, was
invited as a lecturer and gave a
detailed explanation of what NFT
and DAO are their concepts, along
with examples of their actual use.
In the latter half of the lecture,
participants discussed what they
could do with such technologies,
using an online whiteboard to
write down what they were
interested in.

(ZFLBHTDHONFTEDAO~xBLEBH DK EEER D~

NFT and DAO for first-timers -Thinking about the future of expression and activity-

B 2023418278 (%)
18:30-20:30

Date & Time: 2023.1.27.Fri.

18:30-20:30

28 A F4 v (zoom)
Venue: Zoom.

# EZNTTE
(FLIRTILREE

THA LD SEED)
Lecturer:SUNOUCHI Motohiro
(Lecturer, Faculty of Design,
Sapporo City University)

XF 4 TRES T —H A TIEHE.
ERMFHBORE- MBI
#E AT T.2005FICFH A >
77— L[assistant] & #FFI L.
BRAEMRPEEROMBIE & bIC
AFATTHA L DOEREEIT> TV,

SUNOUCH is involved in research
and education in the fields of
media environment studies,
archival informatics, and
information science. At the
same time he co-founded the
design firm "assistant" in 2005,
and practices media design with
fellow contemporary artists and
architects.
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NANDESONI
AMETA B

co-jiniBEE3

co-jin Lecture 3

[ams < 3 & AEWOAEE 74
AMTZERMEATEY 2O M, T&
KhrbrVWHD](CYyyalr
WNTELLHEZERT Y
7avzs bOEREERKRLE
¥ BURHEHERG LT TR,
E2TOHENRE LEZARICES
TWET,

shE 124
Participants:12

@ nande_slide_2022_teach_2

"NUCA TSUKURUTOKO" is working
on “"NANDESONNAN Project”. We
will present the project's practice
of seeking ways to enjoy "things we
don't understand" by putting our
own spin on them. The contents of
this presentation are not only for
the welfare and educational fields,
but also for all people.

L LENC EDRELIAE~ asro< L] OEBL B~

How to Enjoy What You Don't Understand -From the practice of "NUCA TSUKURUTOKO"-

BEF  2023%E3F228 (K)
18:30-20:30

Date & Time: 2023.3.22.Wed.

18:30-20:30

2% A 74 (zoom)
Venue: Zoom

#E FHER

(am 2<% EC
T—hTAL I B—)
Lecturer: TANJO Kazuomi

("NUCATSUKURUTOKO"Art
Director)

201FELN TV -DTFHFAF—EL
TEB [EFENTERERR o DB
DB EF A N=-ELT2013
ELNGB AT VNI FHA
>7—7 &AL THY . 2020FE &
WRE—bLI[BEATEABATA
TV MOLEICHED S,

TANJO has been working as a
freelance designer since 2011. He
has worked as a founding member
of NUCA TSUKURUTOKO, a daily
living care facility, since 2013. He
is in charge of concept and design,
and is also involved in the planning
of the "Why is that such a thing?"
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[Psychiatry and Clinical Neurosciences]
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Consultation / Collaboration

Consultation

This year, 81 consultations were received, with
13 requests for the purchase of artworks, more
than double the number of the previous year.
Among the requests for purchase, 2 artists from
the exhibition had 7 of their works sold.

Cooperation projects

Exhibition “CONNECT& _ "'

2022:knead your heart with art."

Date 2022.12.1-18.

Organizer Agency for Cultural Affairs, The
National Museum of Modern Art, Kyoto
Cooperation with

The Symbiosis Art Festival.

ollaboration Detail

School Visit
Date 2022.11.8
Venue The University of Fukuchiyama.

Talking about our gallery initiative as
part of a lecture on social design.

ollaboration Detail

The spring issue of

Periodic Publication Kyoinkiho

Issued by 2022.4.15

publisher KYOTO PRINTING

INDUSTRY ASSOCIATION
Providing images of 0SAMURA
Yoshihiko.

Collaboration Detail

The summer issue of
Periodic Publication Kyoinkiho
Issued by 2022.7.15

publisher KYOTO PRINTING
INDUSTRY ASSOCIATION

ollaboration Detail  Providing images of TK.
The autumn issue of

Periodic Publication Kyoinkiho

Issued by 2022.10.20

publisher KYOTO PRINTING
INDUSTRY ASSOCIATION

Collaboration Detail  Providing images of KARUBE Teruyuki.
The new year issue of

Periodic Publication Kyoinkiho

Issued by 2023.1.20

publisher KYOTO PRINTING

INDUSTRY ASSOCIATION

Providing images of 0SAMURA
Yoshihiko.

Collaboration Detail

[ Total Enquiries: 811]

I'd like to use
co-jin:7

Other: 22

Looking for Looking for

an exhibition
space: 8 space: 2
Looking for
artwork: 4

Summary
of 2022
Consultations
Looking to
purchase
artwork: 13

Providing
information:/9
Regarding
secondary use
of artwork: 8
Regarding co-jin
exhibition artists: 8

Exhibition at TASSEL INN

KYOTO KAWARAMACHI N1JO(rental)

Date FUJIHASHI Takashi 2022.4.1-9.2.
O0SAMURA Yoshihiko 2022.9.2-2023.2.8.
MITSUSHIMA Takayuki 2023.2.8-.

Venue TASSEL INNKYOTO
KAWARAMACHINIJO
Organizer NISHIMATSU JISHO Co. Ltd.

Artist and works introduction.
(FUJIHASHI Takashi, 0SAMURA
Yoshihiko, MITSUSHIMA Takayuki)

Collaboration Detail

The 2022 December issue of

Philanthropy Magazine
Issued by 2022121
Publisher Japan Philanthropic Association

Collaboration Detail  Providing images of UNI Hidehiro.

Psychiatry and Clinical Neurosciences (PCN)
Volume 76, Numbers 7-8

Issued by 2022.8.10
Publisher The Japanese Society of Psychiatry and
Neurology

Providing images of HIRATA Takeshi.

Collaboration Detail

Journal of DaiichiVolume 96

Issued by 2023.1.25
Publisher Kyoto Daiichi Law Office
Design Planmake Co.

Artist and works introduction.
(OSAMURA Yoshihiko).

Collaboration Detail

Tapestry exhibition

Date MITSUSHIMA Takayuki 2022.5.27-7.26.
FUJIHASHI Takashi 2022.7.27-9.27,12.2-12.26.
KOKUBO Yukihiro 2022.9.28-12.1.
KIMURA Masahiko 2023.1.13-2.19.
OSAMURA Yoshihiko 2023.2.20-3.22.

TK 2023.3.23-.

Venue KYOCERA Headquarters Building, 12F
Mimosa Terrace

Organizer KYOCERA Corporation

Providing images of MITSUSHIMA
Takayuki, FUJIHASHI Takashi, KOKUBO
Yukihiro, KIMURA Masahiko, 0SAMURA
Yoshihiko, and TK.

ollaboration Detail

an production
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=¥ art space co-jin

FBRR ANIR EEEEER)

FBRA BAFTR. REFL LV, HHEEL
(BEEXERAR—Y ULEREHRFBHER)

z4y7  SNEE PNIBR— ) B BRHhh.
EEERTY. SFREE. MEEF

Director General

SASAKI Johei, Honorary Director of the National Institute
for Cultural Heritage Kyoto National Museum

Associated organizations

National Museum of Modern Art, Kyoto.

Kyoto Culture Foundation

Kyoto City KYOCERA Museum of Art

MIZUNOKI MUSEUM of Art, Kameoka

Kyoto Arts and Culture Foundation

Kyoto City Music Art Cultural Promoting Foundation
Kyoto Japanese-Style painters Association

Kyoto Association of Craft Artists

Kyotofu shintai shogaisha dantai rengokai
(Kyoto Prefectural Association of People with Physical Disabilities)

Kyoto shogaijisha oyanokai kyogikai
(Kyoto Council Association for Parents of Children with Disabilities)

Kyoto teotsunagu ikuseikai ( Kyoto Hold Hands Society)

Kyoto seishin hoken fukushi suishin kazokukai rengokai
(Kyoto Family Association for Mental Health and Welfare Promotion)

Kyoto chiteki shogaisha fukushi shisetsu kyogikai
(Council for Welfare Facilities for People with Cognitive Disabilities)

Association of Principals of Schools for Special Needs
Education

The Consortium of Universities in Kyoto
Kyoto Chamber of Commerce and Industry
The Kyoto Shimbun Co., Ltd.

Kyoto Shimbun shakai fukushi jigyodan
( Kyoto Shimbun Social Welfare Agency)

Japan Broadcasting Corporation Kyoto (NHK Kyoto)

Kyoto Broadcasting System Company Limited

Association of City Mayors in Kyoto Prefecture

Association of Town and Villages Mayors in Kyoto Prefecture
Kyoto Prefecture

Kyoto City

*One person from each group serves as a board member at our organization.

Advisor

YAMASHITA Rika(Art Journalist, Professor at Kyoto University
of the Arts, Department of Art Studies and Cultural Production)

Secretariat Office art space co-jin

Secretary General 0TSUJI Shinobu

(Support for Persons with Disabilities Dept. Chief)

Staff TAKAGI Hideo, ASANO Yayoi, TABUCHI Hina

(Sports and Culture/Artwork Department for Persons with

Disabilities Social Promotion Dept.)

art space co-jin Staff IMAMURA Ryosuke, OGAWA Shunichi,
KAWAKAMI Katsura, SEMA Akane,
TAKANO Ikuno, TERAOKA Kai,
FUNATO Ayako
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& & 5 LEEELEMHERE
20224 EEHBRESE
Kyoto Culture and Art Promotion

Organization for People with Disabilities
2022 Annual Report
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MHAYETEHRBH (p52).art space co-jin
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ENRY BRI 77490
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art space co-jin
(% & 5 L BEEULIHEERE FHR)

TEL& FAX  050-1110-7655

BAEREFH 10:00-18:00 A EEER

Email info@co-jin.jp

URL https://co-jin.jp
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T602-0853
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(BEZ JHADEHS)
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HESESE VIR AR OHR S—F SR CFIFLE,

(4 7 -BEEE CFIAOHE)

-art space co-jin EANERA X —R(CHEDH LT,
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First Edition March 31, 2023

Publisher Kyoto Culture and Art Promotion
Organization for People with Disabilities
Edit KAWAKAMI Katsura(art space co-jin)
Photo IRIMAJIRI Saki(p42-50),
Ayaka Umeda Photo Studio(p52), art space co-jin
Translation Scott White
Printing Graphic Co., Ltd.
Design KUSUMI Masayo

Contact Us

art space co-jin
Kyoto Culture and Art Promotion
Organization for People with Disabilities office

TEL & FAX 050-1110-7655

Opening hours ~ 10:00-18:00, Closed on Mondays
Email info@co-jin.jp

URL https://co-jin.jp

Address

T 602-0853 1F,Les Freres, 83, Miyagaki-cho, Kojinguchi-agaru,
Kawaramachi-dori, Kamigyo-ku, Kyoto City

Access options

<By bus>

*From Kyoto Station: Kyoto City Bus No.4, 17, or205 - get off at
“Kojinguchi”, 1 min walk northward.

*From Hankyu Kawaramachi Station: Kyoto City Bus No.3, 4, 17,
or 205 - get off at “Kojinguchi”, 1 min walk northward.

*From Keihan Sanjo Station: Kyoto City Bus No.37 or 59 - get off
at "Kojinguchi”, 1 min walk northward.

<By train>

*From Keihan Jingu-Marutamachi Station - 12 min walk.
<By car>

*No parking available. Please use a paying car park nearby.

<By motorbike or bicycle>
*Please park in the art space co-jin bike park.

Barrier-free accessibility

*Slope at entrance.

*An intercom is located on the south side of the entrance.
Please call for assistance.

*An accessible toilet is located at the far end of the exhibition
space.
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[FhEFIAE LA ADIENY > 2F— I KF

MASUDA'ChieKG"art dress” (par om "G




8t
3]
13

L




